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The ceremony in memory of 60 years to the Holocaust of the Jewish Congregation of
Mezirich and the surrounding area was held by representatives of the Iiezirich
community in Israel, at the memorial site in the killing valley of Nevirkov on July 17, 2002.
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MEZIRICHERS AND THEIR DESCENDENTS FROM
ISRAEL, U.S.A. AND CANADA ON A ROOTS
JOURNEY INAUGURATING THE FENCE OF THE
MEMORIAL SITE AT THE KILLING VALLEY OF
NEVIRKOV, AND THE ERECTION OF A MEMORIAL
STONE HONORING AND COMMEMORATING THE
FIGHTERS AND SAVIORS OF MEZIRICH AND THE

AREA - JULY 24, 2005
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respects at the Memorial Ceremony, 65 years after the annihilation of the
Jews of Mezirich and surrounding area, at the killing field of Nevirkov.
They sing "Hatikvah" and surround the large mass graves with Israeli
flags and scatter live flowers.

July 22, 2007
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Several generations of Mezirichers from Israel are standing near the

Memorial Grave Stone and Wall of Recognition for the Fighters and
Saviors of Mezirich — at the killing field of Nevirkov. In the photo, Sofia
Andjekovitch, daughter of a family of Righteous Gentiles, is reciting a
July 22, 2007 Ballad she wrote: "They Were Shot at Sunrise".
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Yorzeit

Rinat Podisuk Rei_sner

Yorzeit marks a year after the death of a person, the day on which a special

prayer (kaddish) is said to commemorate the departure of his soul.

The exhibit "Yorzeit" symbolises the artist Rinat Podisuk Reisner's parting ‘
from her father,and a whole generation of holocaust survivors, whom she remembers from
her childhood in Tél Aviv - "the people with the numbers on their ams", the

people who bore the evidence and existenice of another world - people who had

a story to tell, but one which we seldom got to hear. We knew where they came from,
but very few specific details. Rinat explains - "only now, after my father's death, am

| trying to get close to him and make contact. | understand the paradox, but only
now, when he is no longer able to resist me, I'm attempting to translate the signs

and pictures into a story."

The work "Yorzeit" describes the tensions between the signs, and the real story-
between the general signs and the more intimate details - between the story that
takes place behind the scenes, and the reality - between the memory of the past
and the daily reality.

In using photographs of hands- one hand marked with a number, and the other of the artist,
and the intertwining of threads joining them, expression is given to the process

of intimate connections which seek to penetrate the signs.

The handkerchiefs (like those he always used) feel so touchable, yet forbidden,

within the threads, the same threads which are trying to tell the stories which are

saturated within them.

The branch which hangs in the middle of the work symbolizes the reality. The
branch is pulled downwards in a natural way, and threatens to ruin the work,
not taking into account the delicate weaving of the threads.

The clock, which started working with the opening of the exhibit, symbolizes

different times, and the gaps between memory and reality. It counts down

the time that the exhibit will be displayed (700 hours) and measures the time it takes you to
observe it (approximately 2 minutes).

YORZEIT
WoRrK OF THE ARTIST RINAT PODISUK-REISNER
DESCENDENT OF MEZIRICH
DAUGHTER OF ZELIG PODISUK Z"'L.



